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the painter could thus work more freely at his whole composi-

tion. As certain colors are not suited to fresco, the method of

tempera technique, involving the use of a sticky medium like gum
or egg to bind the color, was sometimes employed in a supplement-

ary way in the decoration of walls. Easel pictures were painted

in tempera process, commonly on wooden panels ; though the use

of canvas was known, and in some of the mummy portraits from the

Fayum there are examples of it (cp. Fig. 409). In all probability

tempera painting, though very likely differing in some matters of

detail, was essentially similar to the process used by the painters of

western Europe before the introduction of oil as a binding medium.

Our knowledge of the encaustic technique is gathered chiefly from

the inadequate statements of Pliny, from the late Fayum por-

traits, and from the stelae of Pagasae. Here the essential feature

was the use of wax as a binding medium. In hot countries like

Egypt the mixture could readily be kept in a sufficiently fluid state

to be applied with the brush
;

in cooler countries, however, it

must have been artificially heated, or it may possibly have been

softened by the addition of oil or of some such solvent as naphtha.

How far the so-called cestrum, a kind of spatula, may have been

used in this process for the application of the color, is a matter

of dispute. On the Fayum portraits the mark of the brush is plain.

A good summary of our knowledge in regard to these technical

processes is to be found, s.v.
"
Pictura," in Smith's Dictionary of

Antiquities.

MOSAICS

The art of mosaic (opus musivum), since it seeks to produce
decorative and pictorial effects by the use of colored stones,

glazed earthenware, and glass, is closely allied to painting, and

is therefore briefly mentioned under this head. Such work is of

very early origin. It was well known in Mesopotamia and Egypt,

and it has been found in the palaces of the Mycenaean chieftains,

but evidence of its use during the Greek classical period is lack-

ing. The earliest specimen in Greece proper is probably that in
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the pronaos of the temple of Zeus at Olympia,
1 but it is not

likely that this is earlier than the Macedonian period. The re-

cent excavations on the island of Delos have brought to light a

number of good mosaics in houses there, but these, too, are Hel-

lenistic or Roman. It is thus from about 300 B.C. that the use

of mosaic on a large scale appears, and there is no doubt that it

was extensively employed in the splendid palaces and gardens of

great centres like Alexandria and Pergamon. The simpler pri-

vate life of earlier times did not call for the elaborate decoration

of dwellings, but as soon as the great accumulations of wealth

which characterized the period of the successors of Alexander

made it possible to gratify even the most extravagant taste for

luxury, there was naturally great demand for any art which could

contribute to gorgeous effects. The remains of mosaic from the

Hellenistic period, so far as dates are at all sure, are not exten-

sive, and literary authorities are few,
2 but the general indications

of the growth of the art are evident. We hear, for example, of

mosaics representing scenes from the Iliad, which formed part

of the adornment of the splendid ship that Hiero II of Syracuse

sent to Ptolemy. These, it has been conjectured, were very

likely copies of paintings by Theon of Samos (latter part of fourth

century B.C.), who executed a series of pictures representing epi-

sodes in the Trojan War.

The fact of the great development of mosaic work in later

Greek art is further confirmed by the many fine specimens found

at Pompeii and elsewhere in Italy. Most of these may properly

.
* See Olympic, II, PI. cv, and Baumeister, Denkmaler, Fig. 998. Cp.

Furtwangler, Archatologische Zeitttng, 1879, p. 153.
2
Cp. Overbeck, Schriftquellen, Nos. 2158-2161. Pliny records the name

of a single artist, Sosus of Pergamon, who made a famous mosaic which came

to be known as the "
Unswept House," since it represented a floor strewn

with the leavings of a banquet. Such subjects for dining rooms seem later to

have become common. 1 liny says further that Sosus introduced into his

mosaic a dove drinking, and that the shadow of its head was thrown on the

water. Compare the fine group of doves (one drinking) in the beautiful

mosaic from Hadrian's Villa, now in the Capitoline Museum.
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enough be classed as Roman, yet their relation to Greek art

is close, and it is thought by some that certain of the earlier ex-

amples may even be Greek work imported into Italy. The Greek

names of artists who occasionally sign their work are significant,

and the Egyptian subjects which are introduced on the great

mosaic at Praeneste are typical of the foreign character of a

good deal of the Italian work.

Of all the mosaics which are preserved, the one that throws

most light on Greek painting is the well-known picture from

Pompeii commonly thought to represent Alexander and Darius

at the battle of Issus (Fig. 41 a).
1 This wonderful work, which

measures 5.50 m. by 2.42 m., was found in the Casa del fauna

at Pompeii, in 1831, and is now one of the chief treasures of the

Museum at Naples. Alexander, mounted and without his helmet,

leads a charge against the Persian king. Darius, who is surrounded

by his horsemen, is standing in his chariot, and his charioteer,

using the whip vigorously, is turning the horses for flight. Imme-

diately in the foreground is a Persian who holds a restive horse.

The animal is represented with bold, if not wholly successful, fore-

shortening. A Persian horseman, who has apparently sought to

intercept the charge of Alexander upon the king, has been thrown

down
;

his horse has fallen, and Alexander's spear pierces his side.

Darius, with right hand outstretched, and the Persian who holds

the restive horse, are looking in consternation at this catastrophe.

The attitude of Alexander recalls the representation of him on

the great Sidon sarcophagus (p. 275). The artist evidently

wished to suggest the moment when the rout of the Persians

becomes complete, even if we hesitate to accept the view that

the scene represents the actual meeting of the two kings as de-

scribed in the highly colored account of Quintus Curtius (III, 27).

The whole composition is full of life and vigor, and it is gen-

erally believed that the mosaic is a copy of some famous paint-

1 F. Winter, Das AlexanJermosaic, with plates. Cp. G. Korte and E.

Pernice, Rom. Mitt., 1907, pp. 1-34. Korte thinks the scene depicted was at

the battle of Gaugamela (Arbela), and there is much to be said for this view.
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ing of Alexander's time. Defects in drawing there no doubt

are, but these may in large measure be due to the change from

painting to mosaic. Pliny tells of an admirable picture by
Philoxenus of Eretria, made for Cassander, which represented a

battle between Alexander and Darius, and it is possible that the

mosaic is a copy of this. There is also another tradition, resting

on the doubtful authority of Ptolemaeus Hephaestion, that an

artist named Helena, daughter of Timon, an Egyptian, painted a

picture of the battle of Issus. This is said to have found its way
to Rome in Vespasian's time, and the statement has been made that

it was probably the source of the Pompeian mosaic. The mosaic,

however, must be dated, on well-established archaeological grounds,

at any rate before 100 B.C., and the most serious injuries which it

has suffered are probably due to the earthquake of 63 A. D. Thus,

whatever the possible relation of the mosaic to Helena's picture,

the presence of the latter in Rome in Vespasian's time could

have no bearing on the matter. Probably ift will never be possible

to know certainly from what particular painting the mosaic was

taken, but it remains none the less the most important visible

indication that we have of the skill and power to which Greek

painting attained.
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Anta, 59, 119, 122, 123, 128.

Antefixes, 121.

Antenor, sculptor, 205 f., 217, 530.
Anticythera, see Cerigotto.
Antioch, 180; houses, 191.

Apelles, painter, 528, 535, 536.
Aphaia, temple at Aegina, 17, 23, 29, 135, 140,

215 f.

Aphrodite, Capitoline, 289; of Capua, 280;
of Cnidus, 259 f., 333, 363; in the gardens,
200; Medicean, 272 note, 289; of Melos,
18, 280 f., 292; Venus Genetrix, 290.

Apollo, Belvedere, 279, 285; "Choiseul-
Gouffier" type, 219; early type, 199; of

Melos, 199; of Orchomenus, 199; Phile-

sius by Canachus, 214, 217, 331 f.; Ptoios,

31; of Tenea, 18, 33, 199 f., 314, ai6; of

Thera, 199.

Apollodorus, Athenian painter, 535.

Apollonius, gem engraver, 401; sculptor from
Tralles, 289.

Apoxyomenus, by Lysippus, 268 ff.

Apulian vases, 513, 515 ff.

Arcesilaus, sculptor of Venus Genetrix, 290.
Arch, 54, 55, 61, 181.

Archaeological Institute, of America, 19, 25,

29; Austrian, 25; Imperial German, 21,

25, 35. 36.

Archaeology, definition, n; a science, 37.

Archaic, sculpture, 23, 198-217; architecture,

108-110; gems, 384-388; terracottas, 302.
Archermus, 30, 209 f., 327.
Architecture: 96-^192; materials and methods,

06-108; archaic, 108-110; Mycenaean, 56
ff.; orders, 110^-133 (Doric, 113-124; Ionic,

124-129; Corinthian, 129-133); temple,

JSS-JsS; civic, 158-173; funeral and
votive, 173-179; Hellenistic, 179-192.

Architrave, 115.

Aregon, Corinthian painter, 530.

Argive Heraeum, 29, 236, 294, 297, 316.
Argive sculpture, 214, 236.
Argos, centre of art in sixth century, 214, 215;

in fifth century, 221.

Aridices, Corinthian painter, 530.
Aristion, stele, 207 f., 493.
Aristophanes, vase-painter, 434, 501.
Arretine pottery, 519, 523, 524 f.

Artemis, of Versailles, 279; temple at Ephe-
sus, 20, 23, 142 f., 151 f., 211 f., 265 f.;

temple at Magnesia, 153.
Artemisia, statue of, 179, 263, 264.
Arundel, Thomas Howard, Earl of, 12.

Asia Minor, 19, 20, 23, 34, 282 ff.; theatres,

170 f.

Aspasius, gem engraver, 408.
Assos, 19, 29, 139, 170; bouleuterion, 187;

market place, 187 f.; stoa, 186.

Assteas, vase-painter, 513.

Assyria, 23.

Athanadorus, Rhodian sculptor, 287.
Athena, Alea, temple at Tegea, 31, 151, 253,

254; Lemnia, 233; Mycenaean (?), 84;
Nike, temple, 18, 246, (balustrade) 231,

247, 253; old temple at Athens, 139, 203 f.,

206 f.; Parthenos, 147, 230, 232 f., 349 f.,

408; Promachus, 232.
Athenian coins, 363, 367 f., 370 f.

Athenion, cameo cutter, 397, 401.
Athenis, 209.

551
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Athens, in the fifth century, 144, 217; in

Hellenistic times, 180 f.; fortificatjons, 172
f.; odeum of Herodes, 170; primitive pot-

tery, 41; private houses, 189; stadium,
164 f.; stoa of Attalus, 185; stoa of Eu-
menes, 170; terracottas, 295, 302, 303;
theatre, 170; vases, 21, 34, 471-512; work
in gold, 336. See Acropolis.

Attic, gold work, 336; sculpture (early, 202-

209; in fifth century, 217-219; influence
in Asia Minor, 249, 250); vases, 471-512
(see Dipylon; Proto-Attic, 471 ff.; black-

figured, 473-484; red-figured, 484-506;
with white background, 506-512).

Babylonia, 23, 39, 83.

Bacon, F. H., 29.

Base, Attic, 124; Ionic, 124.
Bassae, see Phigaleia.

Bathycles, of Magnesia, made throne at

Amyclae, 456.

Beginnings of Greek sculpture, 193 f.

Belvedere, Apollo, 279; Torso, 200.

Benndorf, 27.

Bernay, silver vases, 337, 525.

Black-figured vases, 426 ff. (technique), 473-
484.

Blouet, 1 8.

Boehlau, 34.

Boeotia, pithoi with reliefs, 519 f.

Boethus, cameo cutter, 397, 401; of Chalce-

don, sculptor, 281.

Boscoreale, silverware, 337-340, 525.
Boularchus, Ionic painter, 456, 529.
Bouleuterion, at Miletus, 160, 179; at Olym-

pia, 158; at Priene, 160; at Assos, 187.
Boyd, Miss (Mrs. Hawes), 36.
Bracelets, 351 f.

Braun, Emil, 21.

Brick, 97.
British Museum, 14, 17, 19, 24.
British School, at Athens, 25, 32, 36, 41; at

Rome, 25.

Bronze, 42, 43, 323; in sculpture, 106 f.;

mirrors, 328 ff.; reliefs, early, 324 ff.; re-

liefs, various, 327 ff.; statuettes, 330-333.
Bronze-casting, 197.
Brooches, 324, 348 f.

Brunn, Heinrich, 21, 25.

Bryaxis, sculptor, 262, 263.
Brygus, vase-painter, 485, 486, 492, 494, 495,

497-490-
Building inscriptions, 96.

Bupalus, 209.
Busts, terracotta, 303.

Cabirium, near Thebes, terracottas, 303.
Caeretan hydriae, 454, 465, 468 ff.

Calamis, sculptor, 218 f., 221, 232.
Calenian phialae, 519, 523.
Callicrates, 145.

Cameos, 394 ff.

Camirus, terracottas, 303; Fikellura vases,

458.

Campanian vases, 513, 514 f.

Canachus, sculptor, 214, 217, 331 f.

Canning, Sir Stratford, 19.

Canpsa, terracottas, 319.
Capital, Aeolic type, 125; Corinthian, 130,

132; Doric, 114, 122; Ionic, 125; of Doric
anta, 119, 122 f.

Capua, terracottas, 319.
Caria, 27.

Caricatures, in bronze, 331 ;
in terracotta, 319.

Carrey, Jacques, 14, 241.
Carthage, gems, 387.
Caryatides, 133, 150, 154, 248.

Cayallari, 18.

Ceiling, of Doric buildings, 118 f.

Cella, of temple, 133.

Centuries, sixteenth and seventeenth, 12;

eighteenth, 13 ff.
'

Cephisodotus, 252.

Cerigotto (Anticythera), 32, 267.
Chachrylion, vase-painter, 489.

Chaerestratus, 277.
Chalcidian, vases of sixth century, 454.
Chalcis, suggested as original home of Proto-

Corinthian style, 453.
Chandler, Richard, 15.

Charjnus, Athenian potter, 521.
Charioteer from Delphi, 219 f.

Charmidas, early painter, 530.
Chian sculpture, 30, 205, 209 ff.

Choiseul Gouffier, 16; Apollo, 219.

Chronology, Prehellenic, 92 ff. See Dating.
Chryselephantine sculpture, 197.
Cimon, of Cleonae, painter, his influence seen

in vase-paintings of the "severe style," 530.

Clays used in vase-making, 420.
Clazomenae (sarcophagi), 34, 435, 454, 461

ff., 465, 484, 526, 529; (Caeretan hydriae),
470.

Cleanthes, Corinthian painter, 530.
Clitias, painter of Francois vase, 476.
Cnidians, lesche of, 166, 531 ff.; treasury of,

132. 133, 154, 212 f-. 246.
Cnidus, 19, 20; heroum of Antigonus, 174;

Demeter, 20, 253.
Cnossus, 36, 39, 40, 43-95, Passim; 295.
Cockerel!, 15, 17.

Coins, n, 23, 353-380; importance, 353;
metals used, 354 f. ; process, 355; shapes
and designs, 355 f. ; standards, 356 f.;

divisions, 357 f. ; units and rate of ex-

change, 358 f. ; types, 360 ff.
; inscriptions

and symbols. 363 ff. ; periods of develop-
ment, 365 ff.; Italian fabric, 368 f.

Color, in architecture and sculpture, 18; in

architecture, 122, 132; in sculpture, 196;
on terracotta tablet, 526; on terracottas,

300, 309; on vases, 39, 428 f., 448,452 f.,

457, 463, 467, 469, 478, 507. 510, 514, 516.
Column, 59, 60, 61, 63, 64, 65, 112; Doric,

113, 122; Ionic, 124 f.

Consoles, 130.

Contour-stripe, in vase-painting, 433.
Conze, Alexander, 26, 33, 36.

Copies of statues on coins, 361, 362, 363.
Corinth, 30; early painters, 4^0, 529; stoa,

184; temple of Apollo. 139. See Corinthian.
Corinthian, coins, 367; order, 129-133;
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pinaces, 422 ff., 526; terracottas, 302, 317;
vases, 442 ff-, 447-453, 455, 457-

Corneto, alabaster sarcophagus, 527.

Cornice, Corinthian, 130 .; Doric, 115;
with terracotta sheathing, 116 .; Ionic,

128.

Cos, 29.

Costume, Mycenaean, 66.

Cramps, 106 f.

Craton, Sicyonian painter, 530.

Crepidoma, 112.

Cresilas, 236, 237.
Crete, 36, 39, 40, 43-95, passim; Chro-

nology, 92-95; palaces, 45, 56 ff.

Crimea, 22; gold work, 334 f.; bracelets,

351 f.; terracottas, 303, 320, 336, 343;
vases, 504 f.

Critius, sculptor, 23, 217, 231, 258.

Croesus, an.
Curtius, Ernst, 27.

Cuttings, for cramps, 106 f.; for dowels,

104 f.; for hoisting, 99; for prying, 103;
for shifting, 104.

Cyclades, 40, 41, 43, 44, 51, 93.

Cycladic, 40, 43, 93.

Cylindrical figure vases, 301.

Cyprus, 35, 41, 44, 91, 294, 295, 301 (terra-
cottas from Attic moulds), 317 (terracottas),

519 (plastic vases).

Cyrenaica, 35.

Cyrene, terracottas, 310, 319 f.; vases, 454,
463, 467 ff.

Cyriacus of Ancona, n.
Cythera, bronze statue, see Cerigotto.

Daedalus, 209; son of Patrocles, 267; gem
cutter, 401.

Damophon, sculptor, 31, 286 f.

Daphnae (Egypt), 34, 454, 463, 464, 465.
Daric, 375 f.

Dating, of gems, 393; of jewelry, 343; of

necklaces, 345 f.; of Proto-Corinthian

vases, 447; of black-figured vases, 473; of

red-figured vases, 484 f., 488; of vases with
white background, 506, 507, 508, 510, 517
f.; of pithos with reliefs, 520; of vases with

reliefs, 522.
Decoration, of houses, 191 f.; of vases, 426 ff.

Decorative sculpture, 198.

Delos, 30; frescoes and mosaics, 526, note,

538; houses, 189 ff.; Nike of Archermus
(?), 209; statue dedicated by Nicandra,
200; theatre, 168.

Delphi, 24, 25, 30, 142, 154, 212; statues

dedicated by Daochus, 269; paintings by
Polygnotus, 531 ff. See Cnidians.

Demareteia, Syracusan coins, 371 f.

Demeter of Cnidus, 20, 253.
Demosthenes, statue of, 277.

Dentels, 127, 128.

Derrick, 99.

Dexamenus, gem engraver, 390-392.
Dexileos, monument of, 272 f.

Diadems, 73, 343 f.

Diadumenus of Pplyclitus, 233, 234.
Diana, see Artemis.

Diazoma, 166, 168, 169.
Didyma, see Miletus.

Dilettanti, Society of, 15, 16.

Dimias, early painter, 530.

Djmini, 39, 61.

Dioscurides, gem engraver, 407.
Dipoenus, early sculptor, 209.

Dipylon at Athens, 173, 174; vases, 437,
439 ff., 461 471.

Dodona, early work in metal, 442.
Dodwell, 10, 441.

Dorpfeld, 27, 29, 35.
Donaldson, 15.
Dorian Invasion, 24, 27, 38, 40, 109, 441.
Doric art, 217.

Doryphorus of Polyclitus, 233, 234, 235, 236.
Dowels, 104-106.
Drachma, 357.

Dubois, 1 8.

Duris, vase-painter, 485, 492, 494 f.

Dying Gaul, 12, 283.

Earrings, 347 f.

Echinus, Doric, 114; Ionic, 126.

Eckhel, Joseph Hilarius von, 14.

Ecphantus, Corinthian painter, 530.
Egnatia, terracottas, 319.

Egypt, 23, 39, 53, 69, 83, 84, 91, 92, 93;
chronology, 95; gems, 381, 382; influence

in Geometric style, 441; mosaics, 537.
Electrum, 354.
Eleusinian relief, 250.

Eleusis, 31; propylaea, 157; telesterion, 158
f. ; terracottas, 295, 303.

Elgin, Thomas Bruce, Lord E., 16; Elgin
Marbles, 17, 23.

Entablature, Doric, 115; Ionic, 127 f.; Corin-

thian, 130.

Entasis, 113, 124.

Ephesus, 24, 27, 29, in, 142 (temple of sixth

century), 143, 144, note (Hogarth's excava-

tions), 151 f. (temple of fourth century),

172 (theatre), 180, 209, 211 f. (sculpture
of early temple), 265 (sculpture of later

temple), 267 (bronze statue), 276, 456, 470
(sculpture of early temple).

Epictetus, vase-painter, 485, 487, 489-491,
507.

Epidaurus, 25, 31; gymnasium, 163; round

building (tholos), 154 f.; stadium, 165;

theatre, 168 ff.

Epimenes, gem cutter, 384.

Epistylion, 115.

Erechtheum, 127, 128, 134, 148-150, 213, 247 f.

Eretria, 30, 35; terracottas, 303, 3:7 f.;

theatre, 165, 167.

Ergotimus, potter of Francois vase, 476.
Eros, by Praxiteles, 260 f.

Esquiline, discovery of paintings, 22.

Etruria, 13, 319 (terracottas), 384 f. (metal

rings), 402 f. (scarabs), 519 (bucchero ware).
Etruscan, ash-urns, 21; bronzes, 327;

jewelry, 342; mirrors, 21, 329 f.; paint-

ings, 20, 23, 527; rings of metal, 384 f.;

scarabs, 402 f.; tombs, 20, 23, 527.
Eubouleus, head from Eleusis, 279.
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Eucheir, Corinthian painter, 450, 530.

Eugrammus, Corinthian painter, 430, 530.
Eumarus, early Attic painter, 530.

Euphranor, sculptor and painter, 262.

Euphronius, vase-painter, 485, 487, 492-494,
495, 508, note.

Euthydicus, statue dedicated by, 208.

Euthymides, vase-painter, 492, 494.
Eutychides, pupil of Lysippus, 379.

Eutychus, gem engraver, 407.
Evaenetus, artist of coins, 364, 390.
Evans, Arthur J., 36, 95.
Exchange, rate of, 358 I.

Execias, vase-painter, 478, 480 ff., 487.
Eye, on Ionic pottery, 457, 470, note.

Fabric, of coins, 368, 379.
Faience, 46, 47.
Farnese Bull, 289.

Fayum, painted mummy tablets, 527, 5a8,

5*9, 537-
Fea, Carlo, 14, 21.

Fellows, Charles, 19.

Fibulae, 323 f.

Figure vases, 293; cylindrical, 301.
Figurines, see Terracottas.

Fikellura, vases, 458.
Fine style, of red-figured vases, 485, 499-503.
Firing, of vases, 423 ff.

Firnissmalerei, 42, 85, 86.

Fluting, Doric, 113; Ionic, 125.
Forms, of Greek gems, 389; of Hellenistic

gems, 394; of vases, 413-419, 487 f. (red-

figured), 506 (vases with white background).
Fortifications, 42, 44, 45, 53, 56, 172 f.

Foster, 15.

Foundations, no f.

Francois, Alessandro, 22; grorta, 22; vase,

22, 418, 423, 427, 473-477. 478.
French School, at Athens, 18, 25, 30; at

Rome, 25.

Fresco, 46, 50, 51, 536 f.

Frieze, Doric, 115; Ionic, 127, 128.

Frontality, law of, 109, 229, 243, 486.
Funeral monuments, 173 ff.

Furniture, 191 f.

Furtwangler, 17, 27, 29, 37, 517.
Furtwangler and Loeschcke, classification of

Mycenaean vases, 86.

Gables, 109.

Garlands, of gold, 343 f.

Geison, 115.
Gela, terracottas, 303.
Cell, Sir William, 15, 10.
Gemma Augusta, 408 f.

Gems, 381-411; primitive, 52, 53; Myce-
naean, 82 ff., 381 f.; Prehellenic (chro-

nology), 92, 93, 94; geometrical style, 381 f.;

seventh century, 382 f.; archaic, 384 ff.;

Persian-Greek, 388; forms, 380; style,

300 f.; types, 392; dates, 393; Hellenistic,

394 ff.; cameos, 395 ff.; style, 398 ff.;

types, 400 f . ; Etruscan, 402 ff. ; Latin, 404 ff . ;

of imperial period, 406 ff.

Genre, in sculpture, 281 f.

Geometric, decoration, 44; style in gems,
381 f.; style in vases, 436-442.

Gerhard, Eduard, 21.

German excavations, 27, 28, 29.

Gilding, of bronzes, 197; of terracottas at

Smyrna, 317; of vases, 499, 503, 522.
Girgenti, 132, 135, 136.

Gjolbaschi, 27, 81, 173 f., 249.
Glass vases, 419 f.

Glaze, on vases, 429 f.

Gold and silver work, 334-352; Prehellenic,
60-82.

Gournia, 36.
Graeco-Roman sculpture, 280-292.
Grave-vase, 175.
Greek Archaeological Society, 18, 31.
Guttae, 115, 117.

Gymnasia, 162 f.

Hagelaidas, Argive sculptor, 228, 291.

Hagia Triada, 56, 67, 80, 91, 94, 294.
Hair, representation in sculpture, 258.
Hairpins, 344 f.

Haller von Hallerstein, 17.

Hamilton, Sir William, 14.

Hansen, 18.

Harmodius and Aristogeiton, statues by
Critius and Nesiotes, 217 f., 222, 231.

Harpy tomb, 19, 212, 456.
Harris, William, 17.
Harvesters vase, 67, 68.

Hecatompedon, see Athena, old temple at

Athens.

Hegesiboulus, vase-maker, 509, note.

Helbig, 34.

Helena, painted the battle of Issus, 541.
Hellenistic, architecture, 1797192; gems, 394

ff.; mosaics, 538; painting, 528; sculpture,

276-292, 528; terracottas, 311 ff., 318 f.;

work in precious metals, 336 ff.

Hera, of Polyclitus, 233; of Samos, 201, 211,

301.
Heracleidas, gem engraver, 401.
Heraclides, description of Theban women,

306 f.

Heraeum, Argive, 29, 236, 294, 297, 316; at

Olympia, 08, no, in, 135.
Herculaneum, 13, 20, 22, 23, 190, 527.

Hermes, of Olympia, 25, 27, 256 ff.

Hermitage, Museum, 22, 24.

Hermonax, vase-painter, 502.

Herophilus, gem engraver, 407.
Herzog, R., 29.

Heuzey, L&m, 20.

Heyne, Christian Gottlob, 14.

Hieron, vase-maker, 485, 492, 495-497.
Hildesheim, silverware, 337, 340 ff., 525.
Hiller von Gaertringen, 28, 29.

Hipponax, 209.
Hirschfeld, 27.
Historical representations on coins, 361.
Hittorff, 18.

Hoisting, of stones, 99.
Homeric bowls, 523.

Hoppin, J. C., classification of Mycenaean
vases, 87; Argive vases, 444.
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Houses, Hellenistic, 188-192.
Howard, Thomas, Earl of Arundel, 12.

Human figures as supports, 132 .

Humann, 28.

Hydra, pediment relief, 202.

Hygiaenon, painter, 530.

Hyllus, gem engraver, 407.

Icaria, excavations, 30.

Ictinus, architect, 145, 151, 249.
Ida (Mt.), 36, 40.

Idols, 43, 93.

Incised, decoration, 41, 42, 44; lines, on vases,

428, 430, 431, note, 444, 449.
Incrustation, 197.

Inscriptions, building, 96; on coins, 363 f.,

378, 379; on terracottas at Myrina, 315;
on vases. (Corinthian) 449, (Proto-Attic)

472, (Attic) 476 ff., (Arretine) 524.
Instruction in archaeology, 24, 26.

Intaglio, 394, note,

Ionic, art, 211, 216, 217, 250, 325 ff., 334,
382, 384; influence seen in Etruscan paint-

ings, 527; school of painting in seventh

century, 529; vases, 454-470 ("Rhodian,"
454, 456 ff. ; Fikellura, 458; "Melian,"
458-461; Clazomenian sarcophagi, 461-
463; Africa, 463-468; Cyrene, 466-468;
Caeretan hydriae, 468-470); relation to

paintings, 529.
Islituto di corrispondenza archeologica, 21, 23,

25-

Italy, terracottas, 318 f. See Etruria, Etrus-

can, Pompeii, Rome, etc.

Ivory, 66, 67.

Jahn, Otto, 21.

Jewelry, 342-352.
Joints, of columns, 107 f.

(caAd? names, 477 f., note.
Kamares ware, 40, 50, 53, 85, 93, 94, 295.
Kekule von Stradonitz, 35.

Kertch, bracelets, 351 f.; gold work, 335 f.;

terracottas, 310, 320; vases, 488, 501, 504 f.

Kilns, of potters, 423 ff.

Kinnaird, 15.

Klein, W., 33.

Kramer, Gustav, 21.
Kul Oba, 22.

Laocoon group, 12, 287-289.
Leake, IQ.

Lebas, Philippe, 19.

Lecythi, white, 509-512; polychrome, reflect

painting of Apollodorus and others, 535,
note.

Leochares, 262, 263, 279.
Leonidaeum, at Olympia, 161 f.

Lesche, 161; of Cnidians, 161, 531 ff.

Lessing, Gotthold Ephraim, 14, 287.
Lewis, for lifting stones, 100.

Ligourio, statuette from, 332.
Linckh, 17.

Lindus, excavations at, 32.
Lions' Gate, 55 f., 60, 64, 69, 70.

Locri, Ionic temple, 124; terracotta sheath-

ing, 154; terracottas, 319.
Loeschcke, G., 86, 87.

Aoyeiop, 167.
Louvre, 20, 24, 27.
Lucanian vases, 513, 514.
Lycia, 19, 27, 212.

Lycomedes, gem engraver, 401.
Lycosoura, sanctuary of Despoena, 31, 286.

Lydian coins, early, 356, 359.
Lysicrates, monument of, 130, 177.

Lysippus, 23, 30, 33, 253, 256, 268-273, 278,

287, 291, 398.

Macron, vase-painter, 495, 497 f.

Magnesia, 28, 29; altar, 183 f.; Artemisium,
153; market place, 187.

Mantegna, 12.

Mantinea, work of Praxiteles at, 31, 253,
261 f., 275.

Marble, 97, 195.
Market places, 187 f.

Marsyas of Myron, 23, 229, 332 f.

Masks, terracotta, 302 f.

Materials and methods, in architecture, 06-
112; in coins, 354 f.

;
in jewelry, 342 f.;

in metal work, 322 f.
;

in painting, 536 f.;

in sculpture, 193-198; in terracottas, 293 f.,

297 ff.; in vases. 420-435.
Mattmalerei, 42, 85, 86.

Mausoleum, 19, 23, 178 f., 253, 256, 263 ff.

Mausolus, statue of, 179, 263, 264.

Medallions, Athena Parthenos, 349 f.

Megalopolis, 32; theatre, 167 f.; Thersilion,

159 f-, 168, 179.

Megara, terracottas, 303.
Megarian bowls, 519, 523.
Megaron, 58, 109, no.
Melian, reliefs, 298; vases, 454, 455, 458-460.
Melos, Aphrodite, 18, see Aphrodite; Phy-

lakopi, 36, 41, 42, 43, 50; scarabs, 383.
Menelaus, sculptor, 291.
Menidi, 35, 61.

Mesopotamia, mosaics, 537.
Messene, fortifications, 172 f.

Metal work, 22, 322-352; metals used, 322;
bronze, 323-333; gold and silver work,
334-342; jewelry, 342-352; Prehellenic,
60-82.

Metals used in coins, 354 f.

Methods, see Materials.

Metopes, 59, 115, 116.

Micon, painter, fifth century, 531.
Middle Ages, Greek, 95, 381.

Midias, vase-painter, 502 ff., 5*3'
Mikkiades, 209 f.

Miletus, 20, 23, 24, 34, 180, 209, 455; bou-

leuterion, 160, 179; original home of

"Rhodian" vases, 456, 464; seated statues,

201 f., 21 1 ; statue by Canachus, 2:4, 217;

temple of Didymaean Apollo, 152.

Miller, E., 20.

Mina, 358.
Minoan, 40, 95; religious rites, 75." Minor artists," vase-painters, 400.
Mirrors, Greek, 328 f.; Etruscan, 329 f.
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Mnesarchus, gem cutter, 384.
Mochlos. discoveries at, 36, 69.
Montfaucon, Bernard de, 14.

Mortar, 97.

Mosaics, 537-541.
Moschophorus, 204 f.

Moulded figures on vases, 504.
Mouldings, in Doric architecture, 123; Ionic,

126 f., 128, 129.
Moulds, for terracottas, 299, 300.
Munich (glyptothek), 17, 18.

Museums, n, 24, 26.

Mycenae, 35, 40, 50, 53, 54, 55, 56, 60, 62,

64, 65, 67, 69, 84; dagger blades, 77 f.;

face masks, 72; gold and silver work, 69
ff.; rings, 75 f., 79 f.; shaft graves, 70 ff.,

94; terracottas, 295, 316; vases, 78.

Mycenaean, 39, 40, 41, 42; architecture, 56-
63; art, 46, 66, 81 f., 95, 383; costume,
66; gems, 53, 82 ff., 381 f.; influence (in
Asia Minor), 442, (in the geometric style),

437. 44 T > (>n Fikellura vases) 458, (in

"Rhodian" vases) 456; mosaics, 537;
religious rites, etc., 75, 83 f.; sculpture,

63 ff.; lustrous varnish, 87 f.; vases, 66,

85-92, (plastic vases) 519.

Myrina, 34, 35, 310, 312-315, 320.
Myron, 23, 228 f., 332.

Mythological representations, on vases, 412,
450, 485, 494; in paintings at Pompeii and
Herculaneum, 527.

Names, of potters and vase-painters (black-

figured style), 478; of vases, 413-419.
Naucratis, 34; terracottas, 320; vases, 454,

463, 464, 467, 468.

Nauplia, terracottas, 295, 316.
Neandria, early Ionic temple, 142.

Necklaces, 345 f.

Neo-Attic reliefs, 291.
Neolithic, 39, 92.
Nereid Monument, 19, 81, 177 f., 249 f.

Nesiotes, 23, 217 f., 258.
Newton, Charles, 19.

Nicandra, statue dedicated by, 200.

Nicandrus, gem engraver, 401.
Nicias, choregic monument, 176.

Nicopolis, 22.

Nicosthenes, vase-painter, 478, 482 f., 400,
506, 519.

Niemann, 27.

Nike, of Archermus (?), 209 f., 327; of

Brescia, 280; of Paeonius, 27, 227, 278;
of Samothrace, 26, 277 f., 362, 377.

Niobe group, 266, 279.
Xointel, Marquis de, 14.
Nolan amphorae, 417, 487, 515.
Norcia, bronze chariot, 327.

Obol, 357-
Obsidian, 39, 42, 43.
Oeniadae, 30.

Olympia, 18, 24, 25, 27, 30, 140 ff.; altar,

183; bouleuterion, 158; bronze reliefs,

324 f., 442; gymnasium, 162; Heraeum,
98, zxe, in. 135; Hermes of Praxiteles,

2s6f.; Leonidaeum, 161 f.; Metroum, 106;
Philippeum, 154; stoae, 184; temple of

Zeus, 140, 217, 222-228, 243, (mosaic in,

538); tomb of Pelops, 173; Treasury of
the Megarians, 214.

Olympius, gem cutter, 300.
Onatas, Aeginetan sculptor, 215; gem cutter,

391-
Onesas, gem engraver, 401.
Opisthodomus, 109, 133.

Orchestra, 165, 166, 167, 168, 199, 170, 171,
172.

Orchomenus, 35, 41, 55, 62, 63, 94.
Orders, 110-133; Corinthian, 120-133;

Doric, 113-124; Ionic, 124-129.
Ornament in architecture, 129.
Ornamental patterns on red-figured vases, 488 f.

Ornaments, personal, 352.
Orvieto, crater from, 531 ff.

Otto, King of Greece, 18.

Outlines, on red-figured vases, 431 ff.

Paeonius, statue of Nike, 175, 227, 278; re-

puted author of pediment sculpture as

Olympia, 226 f.

Paestum, 135, 136, 137, 138, 513 (vases).

Pagasae, painted stelae, 34, 526, note, 534.
Painting, 20, 21, 22, 23, 26, 32, 33, 34, 42, 46,

90, 450, 462 (Ionic), 526-537, 539, 541;
influence on sculpture, 249; monumental
sources, 526-528; literary sources, 529 f.;

Polygnotus, 530-534; the fourth century,
534-536; technique, 536 f.

Paintings, copied on vases, 486, 499 f.; Pre-

hellenic, 42, 46, 50 f., 94.

Palaces, Prehellenic, 45, 50, 56 ff., 93, 94.
Palace style of vases, 48.

Palaeolithic, 39.

Palaestra, at Olympia, 162.

Palaikastro, 36, 295.

Pamphaeus, vase-painter, 489, 400.
Panaenus, Athenian painter, 531.
Panathenaic amphorae, 483 f.

Parascenia, 166, 167.

Parodi, 166, 170.

Paros, productive of marble, 97.
Parrhasius, painter, fourth century, 535.
Pars, 15, 1 6.

Parthenon, 145-147, 213, 231; sculptures,

237-245. 246.

Pasiadas, vase-painter, 506.
Pasiteles, sculptor, 200.

Pausanias, 1 1
, 30.

Pausias, painter, 535.

Payne Knight, Richard, 14, 16; statuette, 331.
Pediment, 121.

Peloponnesian sculpture, archaic, 214-216.
Pendants, 349 f.

Penrose, F. C., 18.

Pergamon, 28, 29, 180, 276, 312, 317; great
altar, 181 f., 284-286; mosaics, 538; school
of sculpture, 282-286; stoae, 184 f.

Periods of coinage, 365 ff. ; archaic, 366 ff.
;

transitional, 369 ff. ; of finest art, 374 ff.;

of late fine art, 376 f.". ; of decline, 378 f.;

of continued decline, 379 f.
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Perrpt and Chipiez, 37.
Persian-Greek gems, 388.

Perspective, understood by Greek painters,

528.
Perugia, bronze reliefs, 327.
Petersen, E., 27.

Petrarch, n.
Petsofa, 46, 294.
Phaestus, 36, 45, 53, 56, 58, 94.
Phaleron vases, 472.
Pharos at Alexandria, 184.

Pheidon, said to have invented coinage, 360.

Phidias, 33, 228, 229-233; Athena Parthenos,
230 f.; Zeus at Olympia, 231 f. ;

connec-
tion with sculptures of the Parthenon, 244 f.

Phidias, gem engraver, 401.

Phigaleia (Bassae), 13, 17, 23, 121, 151, 249,

264
Philip II, coins and standards, 375 f.

Philo, gem engraver, 401.

Philocles, Egyptian painter, 529.
Philoxenus, of Eretria, painter, 541.

Phocaea, possibje place of manufacture of

Caeretan hydriae, 470.

Photography, 26.

Phrygillus, gem cutter, 390.

Phylakopi, 36, 41, 42, 43, 46, 47, 50, 93, 94.

Pjctorial representation in sculpture, 81.

Picturesque, sculpture, 279, 281 f.

Pinaces, Corinthian, 422 ff., 452 f.; Rhodian,
457-

Plan, of temples, 133 f.

Plastic vases, 518-525.
Pliny, ii.

Polychromy, on lecythi, 510. See Color.

Polyclitus, 23, 30, 33, 228, 233-236, 256, 267,
270, 332.

Polyclitus, the younger, 169.
Polydorus, Rhodian sculptor, 287.
Polyeuctus, statue of Demosthenes, 277.
Polygnotus, 33, 249, 418, 499 f. (intluence on

vase-paintings); 530-534, 535-
Polygnotus, vase-painter, 502.

Polymedes, statue at Delphi, 214.

Pompeii, 13, 20, 22, 23, 24, 34, 100, 310 f.

(terracottas), 420 (glass), 527, 536 (paint-

ing), 539 (mosaic).
Poros stone, 96, 195, 202-204.
Porticoes, 160 ff.

; Hellenistic, 184 ff.

Portland vase, 410, 420.
Portraits, on coins, 361, 377, 378; on gems,

398 ff.

Portraiture, 251.
Poseidon and Amphitrite, relief, 291.
Potter's wheel, 42, 47, 86, 293, 421 f.

Pottery, early, 41 ff.
; see Vases.

Pettier, E., 34.

Praeneste, mosaic with Egyptian subjects,
539-

Praxiteles, 28, 31, 33, 252, 253, 256-262, 265,
266, 267, 273, 275, 278, 279, 280, 286, 287,

398.
Predonan, 40.

Prehellenic, 24, 35, 36, 38-95; chronology,
92-95-

Premycenaean, 40, 43.

Priene, 20, 28, 29, 35, 180, 181; bouleuterion,
160; market place, 187; private houses,

189; propylaea, 157; terracottas, 310, 317,
320; theatre, 170 f.

Primitive terracottas, 294 ff.

Pronaos, 133.

Proportions, in Doric architecture, 117 f.; in

Ionic architecture, 128.

Propylaea, 155 ff.; at Athens, 155 ff.; at

Eleusis, 157; at Priene, 157; at Samo-
thrace, 158.

Proscenium, 166 f., 168.

Protarchus, cameo cutter, 398, 401.

Prothesis, on vases, 440 (Dipylon), 511
(black-figured).

Proto-Attic vases, 471 ff.

Proto-Corinthian vases, 444-447, 453.
Protogenes, painter, 528, 535.

Protomycenaean, 40.

Pseira, discoveries at, 36.

Publications, archaeological, 36 f.

Pullan, 20.

Purpose of Tanagra figurines, 309 f .
; of terra-

cottas, 320 f.

Pythagoras of Rhegium, 219.

Python, potter, 400, 513.

Quarries and quarrying, 98.

Realism in Hellenistic sculpture, 281.

Red-figured vases, 430 ff. (technique), 484-
506.

Regula, 115, 122.

Regulini-Galassi tomb, 22.

Reinach, S., 34, 36.
Relief vases, 518-525.
Reliefs, bronze, 324 ff., 327 f. ; Campana,

298; Melian, 298; Neo-Attic, 291; pic-

turesque, 281 f.
; terracotta, 298.

Relief-line, 431 ff.

Renaissance, n, 23, 37, 81.

Repousse, 196.

Revett, Nicholas, 15, 16.

Rhodes, 35, 276; centre of art, 312; coin

type, 360, 377; Mycenaean vases, 91;
school of sculpture, 287; terracottas, 294,
33, 316.

"Rhodian" vases, 435, 448, 454, 456 ff.

Rhoecus, Samian bronze-caster, 217, 297.

Rings, 350 f., 384 f., 389; at Mycenae, 75 f.,

79 f . ; of Mycenaean times, 82 f.

Robert, C., 33, 36.

Rohden, von, 35.

Roma, Dea, 292.
Roman sculpture, 292.
Rome, paintings, 22, 527, 536; terracottas,

319-
Roofs, 59. 109, 1 20 f.

Ross, Ludwig, 18.

Russia (southern), 22, 35; gold work, 335 f. ;

jewelry, 343. See Crimea, Kertch.

Samos, 34; artistic centre, 209; cylindrical
figure vases, 301, 316; "Hera," 201, 211;
Fikellura vases, 458.

Samothrace, 26, 180; Nike, 277 f.; portico,
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184; propylaea, 158, 181; round building,

155-

Sarcophagi, 175; of Sidon, 175, 274-276; see

Clazpmenae.
Sardinia, gems, 387.

Satyr, of Myron, 229, 332 f.; of Praxiteles,
260 f.

Saurias, Samian painter, 539.
Scamillus, 114.

Scaraboid, 381, 384, 388.
Scarabs, 381, 384, 394, 407; Etruscan, 402 f. ;

Melian, 383; Phoenician-Greek, 387;
Roman, 404.

Scene (o-fcrji/ij), 166.

Schaubert, 18.

Schliemann, Heinrich, 22, 3?, 69, 70.
Schnabelkanne (Beaked jug), 47, 48.

Scopas, 33, 178, 253-256, 263, 265, 266, 267,
268, 270, 278, 280, 286, 287, 398; gem
engraver, 401.

Sculpture, 193-292; materials and methods,
193-198; archaic, 198-217; the fifth cen-

tury, 217-251 ; the fourth century, 251-276;
Hellenistic, 276-292; Graeco-Roman, 289-
292; Mycenaean, 63 ff.; decorative and
substantive, 198; early Attic, 202-209; in

porps, 202-204; Naxian, 211; Pelopon-
nesian, 214-216.

Scyllis, 209.

Seager, R. B., 36.

Segesta, theatre, 167.
Selinus, 17, 135, 136, 137, 213 f., 221 f.

Semper, 18.

Serapeum, at Alexandria, 153, 179.
Serradifalco, 18.

Sesklo, Prehellenic settlement, 39.
Severe style, of red-figured vases, 485.
Sicily, 35, 44, 53, 91, 213; terracottas, 301,
32, 303.

Sicyon, 30, centre of art in sixth century, 214,
215; in fifth century, 221; important in

the rise of painting, 450, 529 f.; school cf

painting in fourth century, 505.
Sidon, sarcophagi, 32, 175, 274-276, 539.

Signatures, on coins, 364; on vases, 476 f.,

480, 489, 492, 495, 501.
Silverware, 336-342.
Sima, 121 f., 123.

Siphnians, treasury of, 133.
Siris, bronze reliefs, 327.
Sketch, of vase-paintings, 430.
Smilis, Aeginetan sculptor, 217.

Smyrna, terracottas, 316, 317.
Solid terracotta figures, 297 f.

Sosibius, sculptor, 291.
Sosus, of Pergamon, mosaicist, 538.
Sotades, vase-maker, 508, 509.
Southern Italy, Greek vases, 512-518.
Sparta, 30, 32, 468 (Cyrenaic vases), 520

(pithos with reliefs).

Spata, 35, 67.

Sphyrelaton, 197.

Spon, Jacques, 14.

Stadia, 163 ff.

Stamatakis, 70.
Standards of coinage, 356 f.

Stater, 356, 357, 358.
Statuettes, bronze, 330-333; terracotta, see

Terracottas.

Stelae, 174, 512; of Aristion, 207 f., 493; of

Lyseas, 526; at Pagasae, 526, note, 534.
Stephanus, sculptor, 290 f.

Stereobate, 112.

Stoa, of Attalus, 185; of Eumenes, 170, 181.

Stoae, 160 ff., Hellenistic, 184 ff.

Stones, used in architecture, 96; methods of

moving, 98; working, in architecture, 101

f.; used for gems, 383, 385, 394, 395, 405,
407, 408, 410.

Stuart, James, 15, 16.

Stucco, 97.

Styles, of vase-painting, see Vases.

Stylobate, 112.

Submycenaean, 40.
Substantive sculpture, 198.

Symbolism, in Hellenistic sculpture, 270.
Symbols on coins, 363 f.

Syracusan coins, 358, 364, 371, 375, 377.
Syracuse, 135, 136, 173, 174; altar, 183.
Syria, gems, 83, 381, 382.

Syries, gem cutter, 384.

Taenia, 115, 122.

Talent, 358.

Tanagra, 25, 34, 35, 320; early figurines,
295 f-, 3S; figurines of fifth century, 303,
305; figurines of fourth century, 301, 305-
31, 33i-

Tarentum, terracottas, 303, 319.
Tarsus, terracottas, 317.
Tauriscus, sculptor from Tralles, 289.

Technique, see Materials and methods.

Tegea, temple of Athena Alea, 31, 151, 253,

254-

Telephanes, Sicyonian painter, 530.
Telesterion, at Eleusis, 158 f.

Temple, 109, 133-153; origin of, 109; in

Sicily and Magna Graecia, 135 ff. ; plans
of, 133 ff.; Doric, 59; in antis, 59, 133;

prostyle, 134; amphiprostyle, 134; perip-

teral, 134; early Ionic, 142 f.

Tenos, 41.

Termessus, theatre, 172.

Terracottas, 25, 33, 34, 35. 46, 47. 94, 293-
321; use in, architecture, 116, 121, 154.

Texier, Charles, 19.

Thasos, 20.

Theatres, 165-172.
Themis, statue from Rhamnus, 276 f.

Theodorus, Samian sculptor, 217, 297; gem
cutter, 384.

Theon, of Samos, painter, 538.
Thera, 29, 41, 51, 87, 94.
Thermon (Thermus), archaic temple, 31, 134,

139.

Thersilion, at Megalopolis, 159 f., 168, 179.
Theseum, 112, 147 f., 229, 245 f.

Thessaly, 39, 53, So, 91.

Thrasyllus, choregic monument, 176, 277.

Thrasymedes, sculptor, 262.

Tiles, 121.

Timanthes, painter, fourth century, 535.
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Timomachus, painter in first century B.C.,

527-

Tjmotheus, sculptor, 262, 263.

Tiryns, 35, 41, 54, 55, 56, 58, 295, 316.
Tleson, vase-painter, 490.
Tomb, (Treasury) of Atreus, so-called, 60, 61,

62, 63, 65, 79.

Tombs, at the Dipylon, Athens, 174; dome
or beehive, 61, 62, 63.

Tombstones, 250, 273.

Tongs, for lifting stones, 100.

Tools, used in architecture, 101 ; in sculpture,
196.

Tralles, 276, 312.
Treasuries, at Delphi, 133, 154; at Olympia,

154; so-called, of Atreus, 60, 61, 62, 63,

65, 79-

Treu, G., 27.

Triglyphs, 59, 115, 116, 122.

Tripods, 325 f.

Troy, 35, 39, 41, 44, 91, 293, 519.
Trunnels, 117.

Trysa, see Gjolbaschi.
Tsountas, 36.

Types, of bronze statuettes, 331; of coins

360 f., 366 ff., (Athenian) 370 f.; of gems
383, 385 ff., 392 f., 400 f., 404, 405, 411
of gods in the fourth century, 251; of gods
invented by Phidias, 229; of rings, 350 f.

of statues (early), 198 f.; of terracottas

302, 303, 304 f., 309, 312 f.; of vases (loca'

geometric), 437 f.; on Corinthian vases

448; of figures on black-figured vases, 478
Typhon, pediment sculpture, 203.
Tyrrhenian amphorae, 472 f.

Units of coinage, 358.

Urlichs, H. N., 19.

Vaphio, cups, 35, 48, 80, 91.
Vari, 30.

Vases, 20, 21, 22, 25, 32, 44, 412-525; Cretan,

48; from the Cyclades, 93; Kamares, 47;
at Mycenae. 78; gold and silver at Mycenae,

75; Mycenaean, 85-92; from Thera, 15.

87, 94; forms, 413-419; technique, 420-
435; styles, 435-512; (Geometric, 436-
442; Protp-Corinthian and Corinthian, 442-
454; Ionic, 454-470; Attic, 471-506; with
white background, 506-512); in Southern
Italy, 512-518; with reliefs and in plastic

form, 518-525; relation to painting, 526, 529.
Venus, see Aphrodite.
Vettersfelde, objects of gold, 334 f.

Victory, see Nike.

Vjsconti, Ennio Quirino, 13, 16.

Vitruvius, n, 12.

Volutes, 125.

Votive, offerings, 175; reliefs, 250.
Vourva vases, 472, 473.

Waldstein, C., Proto-Corinthian or Argive
vases, 444.

Wall, of Doric cella, 119.
Walls, see Fortifications.

Wash, on vases, 429 f.

Wheel, gem cutter's, 382; potter's, 42, 47,
86, 293, 421 f.

Wheler, George, 14.
White ground, vases, 435, 506 ff.; cylixes and

pyxides, 507 ff.
; lecythi, 509-512.

Wilkins, W., 17.

Winckelmann, Johann Joachim, 13, 14, 15,

16, 21.

Winter, F., 35.

Wolters, P., on Mycenaean vases, 87.
Wood, as material for sculpture, 193 f., 200,

201.

Wood, J. T., 20, in.
Wreaths, on coins, 379.
Writing, in Crete, 52.

Xenotimus, vase-painter, 502.

Zeus, on coins of Elis, 361, 362, 363, 373; of

Phidias, 231 f., 362, 363.
Zeuxis, painter, 534, 535.
Zoega, Georg, 14.
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